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BIO
Irmina Rusicka (b. 1990 in Włocławek) is a visual artist, author of
installations, videos and research works. In her artistic practice she
crashed cars, repaired motorcycles, made an acrobatic star at the
Mausoleum of Soviet Soldiers and collected money to make a hole
in an art institution building. Her works combine social and political
criticism with the existential dimension. She took part in the project
The New Dictionary of Old Ideas (2019-2020), as part of which she was a
participant of the residency program in Silk Museum (Tbilisi, Georgia)

AWARDS

and Hablar En Arte (Madrid, Spain). She works individually and in a duo
with Kasper Lecnim. She lives and works in Warsaw. Represented by
• 2020, Artistic Grant by Marshal of the Wrocław City

Szara Gallery.

• 2019, Wrocław Drawing Triennial 2019, distinction in the competition
• 2019, winner of the prize “WARTO” in the category of Visual Arts
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• 2018, winner of the prize “Talenty Trójki” in the category of Visual Arts
• 2018, finalist of the 8th edition of Grey House Foundation Competition

EDUCATION

• 2018, award for the greatest artistic progress, The Young Art Compass
• 2018, Marschal of Wrocław Artistic Scholarship
• 2018, Scholarship from Rector Academy of Art to PhD students for outstanding

• from 2018 – PhD student at Eugeniusz Geppert Academy of Fine Art in Wrocław
• 2015-2017 – Faculty of Media Art at Eugeniusz Geppert Academy of Fine Arts
in Wrocław in the studio of Prof. Ryszard Jędroś, diploma with
irmina.rusicka@gmail.com
rusicka.com
+48 601 44 55 11

honours
• 2016-2017 – Faculty of Media Art at the Academy of Fine Arts in Warsaw in the

RESIDENCES

studio of Krzysztof Wodiczko and Prof. Grzegorz Kowalski
• 2014-2016 – PhD Studies in Psychology, University of Wrocław
• 2009-2014 – Graduated in Psychology and Art History from the University of
Wrocław within the framework of Interdisciplinary Individual
Studies in the Humanities.academic achievements

• artistic residency in FKSE, Studio of Young Artists’ Association, Budapest,
Hungary, 2021
• artistic residency in MeetFactory, Prague, Czech Republic, 2020
• Silk Museum, Tbilisi, Georgia, the research-oriented residency as a part of The
New Dictionary of Old Ideas project, 2019
• Hablar En Arte and CentroCentro, Madrid, Spain, the research-oriented
residency as a part of The New Dictionary of Old Ideas project, 2019
• artistic residency in Szara Gallery in partnership with the Silesian Museum,
Katowice, Poland, 2018

SOLO EXHIBITIONS

2020
• Warsaw Under Construction 12. Something in

2022
• It-it? MOS, Gorzów Wielkopolski, PL

Common, Museum of Modern Art in Warsaw,

Finalist Exhibition, Grey House Gallery, Cracow,

Warsaw, PL

PL

• Picnic at The Flame, Galerie města Třince, Trinec,
CZ

2021
• Satellites will rise from our bones, Goyki 3, Sopot, PL

• New Normativity. Wrocław '70 Visual Art
Symposium, Wrocław Contemporary Museum, PL
• The New Dictionary of Old Ideas II, TRAFO, Szczecin,

2018
• For fear of extinction, post-residence exhibition, Szara
Gallery, Katowice, PL
• Rusicka / Rzepecki, Polish Sculpture Center, Orońsko, PL

• The Grey House Foundation Competition

PL
• The New Dictionary of Old Ideas, MeetFactory,
Prague, CZ
• Whole Poland. The expedition to the sources of art,
BWA Wrocław Główny gallery, Wrocław, PL

• Rusicka / Rzepecki, Sculpture Center, Orońsko,
PL
• Capital, SURVIVAL 16. Review of Art, Wrocław,
PL
• Seismograph 3, Bunkier Sztuki Gallery of
Contemporary Art, Cracow, PL
• A Tear For Bygone Shadows, the Widna
Gallery, Cracow, PL
• WE'17, MFA Diplomas ASP in Wrocław, BWA
Awangarda Gallery, Wrocław, PL

2017
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• Vivat New Year!, Kubeł Gallery, Warsaw, PL

2019

2017

• Absence, BWA Studio, Wrocław, PL

• IT HURTS, WHEN I LAUGH, BWA Warszawa,

• 8. Young Triennale in Orońsko, Polish

Warsaw, PL

SELECTED GROUP EXHIBITIONS

• Fruit of all trees, Łódź of Four Cultures Festival,
Łódź, PL
• Borderline, Wrocław Contemporary Museum, PL
• 13 In Out Festival, Laznia Centre for Contemporary

2022
irmina.rusicka@gmail.com
rusicka.com
+48 601 44 55 11

• The Discomfort of Evening, Zachęta – National
Gallery of Art, Warsaw, PL
• Secondary Archive, Manifesta 14, Pristina, RKS
• Don't look back!, competition exhibition of
the Wrocław Drawing Triennial, Wrocław
Contemporary Museum, PL

Art, Gdańsk, PL
• Weltschmerz. Competition exhibition of Wrocław
Drawing Triennal, BWA Wrocław Główny gallery,
Wrocław, PL
• Queen Bee, CCA Kronika, Bytom, PL
• SURVIVAL 17 Art Review | Concealed, Art
Transparent Foundation, Wrocław, PL

• Borderline Case, MODEM Modern and
Contemporary Art Centre, Debrecen, HU
• (un)WELCOME, ASP Gallery / Kraków Photomonth,
Cracow, PL

• Naked Nerve, Master's Studio with Joanna
Rajkowska, BWA Wrocław, PL
• Battlefield, BWA, Bielsko-Biała, PL

• Jarnuszkiewicz's works in interpretation of
students from Grzegorz Kowalski Studio,
Zachęta National Gallery of Art, Warsaw, PL
• Article 14, ArtBox, Warsaw, PL
• How are things?, Galeria Labirynt, Lublin, PL
• Art WORK, Mysteskyi Arsenal, Kiev, UA
• Summer break, Salon Akademii Gallery,
Warsaw, PL
• 11 In Out Festival, Laznia Centre for
Contemporary Art, Gdańsk, PL
• 5th Biennale of Urban Art OUT OF STH OCCUPATION, the BWA Awangarda Gallery,

2018

Wrocław, PL

• 10th edition of the NARRACJE Festival, Gdańsk City
Gallery, Gdańsk, PL
• For fear of extinction, Galeria Szara, Katowice, PL

2021

Sculpture Center, Orońsko, PL

2016
• The Zukunftsvisionen Festival, Görlitz, DE

• The Plaintext Bureau, Museum of Modern Art in
Warsaw, Warsaw, PL
• The Ratcatcher, Wrocław Contemporary Museum,
Wrocław, PL

2015
• 16th Media Art Biennale WRO 2015, Wroclaw,
PL

Poo-tee-weet? The development of
democracy 1800–2016
2022
bone char, cotton, polyurethane, steel
316 × 489 × 48 cm

The installation is modelled on a real graph
showing the turbulent history of democracy in
the world from the year 1800. The graph breaks
in 2016: the year when the alarming populist
tendencies began to be observed around the world
and changed our lives as society permanently.
It was also a time when a certain debate
started in many communities: is the period of
the Enlightenment and its legacy still a perfect
example to follow by society if it led to so many
calamities and massacres? According to Kurt
Vonnegut, after a massacre, everything is very
quiet, and only the birds have something to say.
They say all there is to say about a massacre,
“Poo-tee-weet?”.
Such graphs usually contain an arrow that shows
in which direction they should be read. In this
sculpture, the arrow shows the opposite direction,
pointing to the beginning of the line. Evidently, to
look to the future, one needs to take the past into
consideration.
in cooperation with Kasper Lecnim

Irmina Rusicka

text: Aleksy Wójtowicz

view at It-it? exhibition, Municipal Art Centre, Gorzów
Wielkopolski, 2022

Patterns series
2022
bone char, cotton, polyurethane, steel
variable dimensions
It is said that history is written by the victors – but
technically, everyone can write it, as long as they
know how to write properly. Learning to write
begins with painstaking exercises that help the
hand practise the difficult art of making lines.
These lines then turn into combinations of letters,
which can create rightful stories in the future.
Then, stories become History – as the optimists
claim. But nobody can guarantee that this will
actually happen.
cooperation: Kasper Lecnim
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text: Aleksy Wójtowicz

view at It-it? exhibition, Municipal Art Centre, Gorzów
Wielkopolski, 2022

A horse with its ribs up is learning
to fly
2021
bone char, cotton, polyurethane, steel
215 × 120 × 250 cm

In Greek mythology, Pegasus is a horse that never
had to learn to fly. It was simply born with wings
and knew what to do right away, like birds.
No wonder then that people used to see Pegasus
as an opportunity for a ride in the air, especially
in the times when planes were still a thing of a
distant future and the story of Daedalus and Icarus
was used to scare naughty kids. Bellerophon,
Prince of Corinth, flew on the winged horse
frequently – until he decided to take a flight over
Mount Olympus, the home of the gods. When he
mounted Pegasus and soared into the sky, the
gods sent a fly after him, which bit the horse in the
rump. Bellerophon fell and then roamed the earth,
unhappy with how the events unfolded.
The next generations were much more cautious
with Pegasus – above all, it became a symbol of
artistic inspiration and poetic fame. At the end
of the 19th century, it also began to show up
in the logotypes of companies connected with
the transport and fuel industry. One must admit
that a combination of glory with an attempt at
conquering the skies is pretty explosive.
cooperation: Kasper Lecnim
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text: Aleksy Wójtowicz

view at It-it? exhibition, Municipal Art Centre, Gorzów
Wielkopolski, 2022

Satellites will rise from our bones (the
swallow)
2021
bone char, cotton, polyurethane, steel
200 x 170 x 130 cm

Irmina Rusicka

cooperation: Kasper Lecnim

A very happy story, and therefore very
sad
2021
powder steel
250 × 500 × 140 cm
While at the turn of the 20th century Jan Matejko
was enjoying the success of his giant Battle of
Grunwald, his apprentice Stanisław Wyspiański
made a sketch of Battle in his pad. For years,
this caricature, a summary of what was actually
happening in Matejko’s painting (total chaos
under a black cross), was only known to a small
group of scholars specialising in Wyspiański.
From a modern perspective, it is not only a
humorous commentary to the master-apprentice
relationship, but also a surprisingly accurate
analysis of the directions and movement in
Matejko’s painting. Even though the sketch is more
than one hundred years old, it looks very modern:
like a fully-fledged, dynamic abstraction.
A very happy story, and therefore very sad can
be understood in a variety of ways: as another
attempt at modernising one of the best-known
Polish paintings, as a dialogue with the works of
important figures and the history of Polish art,
and as an expression of appreciation for a jocular
sketch, which also serves as a rather serious
annotation to an unhappy reality.
cooperation: Kasper Lecnim
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text: Aleksy Wójtowicz

Stanisław Wyspiański, The battle, c. 1900 r.
Rusicka, Lecnim, A very happy story, and
therefore very sad, 2021

A Grave for Mum
2021
ink on Awagami INBE 125gsm, 80 x 120 cm

As a manner of coping with her experience of

contours of the nearby graves, and the fragment

personal loss, Irmina Rusicka made an attempt

of the sky above it.

at designing a grave for her recently deceased
mother. The state of mourning triggered the

text: Anna Mituś, Aleksy Wójtowicz

search for a suitable form of commemoration
– as different as possible from the modern
stonemasonry production. The project can be
referred to as an anti-grave, because the artist’s
idea was to reverse the typical scheme of what
is normally understood as a grave: instead
of an extensive overground structure, it is a
simple, framed stone pool. A solid tombstone is
substituted for shimmering water surface: home
to little creatures and thirsty birds. What is more,
the grave becomes a space which, by saying
goodbye to one life, makes room for other lives.
However, unlike some historical expressions of
sepulchral art where water plays the main role
(for example, reflection pools, which are elements
of sumptuous buildings, such as Taj Mahal, as
well as eccentrical ones, such as Józef Bem

view at Naked Nerve exhibition, BWA Wrocław

Mausoleum), in Rusicka’s project there is no object

Gallery, Wrocław, Poland, 2021, photo Alicja Kielan

that could be reflected in the water. In her work,
free from pathos and studied drama, the pond

Irmina Rusicka

reflects what lies beyond its frame: the nature, the

Mind How You Dance: A Central and
Eastern Europe Monument Project
2020
installation

Monument as an object and as a social event

the installation is the issue of commemorating

exists only in two instances: when erected and

defeat, or looking in a more optimistic manner,

when dismantled. As observed by Robert Musil,

commemorating unfulfilled promises which still

a monument becomes invisible between these

bear leftover hope. Exactly like everyone waiting

moments. Despite how spectacular it looks, over

for the bus, on a bus stop, in so called Nowhere.

time it becomes ordinary, grows into the fabric
of the place and solidifies itself vulgarly on its

Text by Aleksy Wójtowicz, translation Stan

pedestal.

Baranski

What is commonly regarded as a monument,
certainly is not a bus stop. What is more, it will
not be a refurbished bus stop, put up in one of the
self-made centers of Europe. Having ambition to
represent this peculiar region, the author does
not want to remember yet another unsuccessful
modernization project. Along with the promise of
the end of History and dashing westernization,
we have got economic immigration, decay of local
industry and nationalist tendencies. Out of spite
to Fukuyama, the History has not ended, contrary
to bus connections between county towns. A kind
of game with the meaning of a monument can be
discovered in Rusicka's project. We can deliberate
on its form and state of being, try to give it a
utilitarian function, or discuss concept of an anti-

Irmina Rusicka

monument. However, a more important aspect of

installation view at The New Dictionary of Old Ideas
exhibition, Trafo Centre for Contemporary Art,
Poland, 2021

Monument to the 50th Anniversary of
the Wrocław ’70 Visual Arts Symposium
2020
commemorative coin (2 pieces), banner on the
facade of the museum building

Among the many opinions about the Wrocław ‘70

dates 1945-1970, and around – the inscription:

Visual Arts Symposium there is also the conviction

“We were – We are – We will be.” The second

that the event ended in an organisational failure

element of the work is a banner displayed on

and artistic flop. It was hoped that the Symposium

the façade of the museum with the phrase:

would result in spectacular monuments marking

“Cancel everything, pay everyone!”. This was

the 25th anniversary of the return of the Regained

a popular social media slogan during the

Territories to Poland, adding prestige to the city.

period of suspension of cultural activities in

But nothing was actually created. This aspect

Europe due to the outbreak of the coronavirus

appears in the work of Irmina Rusicka, who

pandemic.

made a perverse attempt to create a monument
commemorating an event whose main goal was

Text by Piotr Lisowski — the curator of the New

to generate monuments and spatial forms in the

Normmativity. Wrocław '70 Visual Art Symposium

city, none of which materialised at the time. The

exhibition

artist’s proposal consists of two integral parts. The
first is a readymade of a kind – a commemorative
coin with a face value of 10 zlotys, introduced
into circulation on 9 May 1970, on the occasion
of the 25th anniversary of returning the Western
and Northern Territories to the Motherland. On
the reverse of the coin, there is a border post of
the Polish People’s Republic, next to the coats of
arms of seven cities that were the administrative
centres of provinces established in the “regained
territories” (Koszalin, Gdańsk, Szczecin, Olsztyn,

Irmina Rusicka

Zielona Góra, Wrocław and Opole), below – the

view of the work, Wrocław Contemporary Museum,
Poland, 2020

Even Faster, Even Higher, Even
Stronger
2019
video, 6:05 min
Link to the video:
https://vimeo.com/345626988/b06df127ab
In cooperation with Kasper Lecnim.
The starting point for Rusicka and Lecnim’s work
is the figure of Ludwig Guttmann, a neurologist
who worked at the Jewish Hospital in Breslau
and propagated the idea of the Paralympic Games
after the war. It was at his initiative that the first
sporting event for veterans with spinal cord injury
was held in London in 1948, accompanying the
Olympic Games. Referring to the official slogan
of the Olympics, the artists focus on the ethos
of self-improvement and competitiveness at a
time when the paradigm of unlimited growth and
the logic of eternal acceleration are beginning
to be questioned. The incessant bouncing of a
ball against the wall can be interpreted both as
an expression of frustration and boredom or
an indicator of strength and physical fitness.
Practicing a team sport alone reveals the tension
between an individual and a group, which can be
viewed as “us” or them.” Rusicka and Lecnim’s
approach to traditional gender roles and power
struggles in relationships is also ambiguous –
it is a woman who is in charge of kicking, this
peculiar training of aggression and stereotypically
masculine activity that can be viewed as
preparation for competition.
description: Małgorzata Miśniakiewicz — the
curator of the Concealed. Survival Art Review 2019

It Was All Right, It Is All Right, It’ll Be
All Right - the renovation
2019
art conservation, installation

In 2018, Irmina Rusicka & Kasper Lecnim

primal drawing gestures; its history ranges

realized a site specific installation at the Wrocław

from Neolithic caves to contemporary graffiti.

Contemporary Museum as part of the exhibition

At the same time, the restored work, although

Ratcatcher curated by Piotr Lisowski. The artists

remaining at the same point in the museum

gathered in the gallery supplies of water and food

space, moves from the context of one exhibition to

with a long shelf life (canned goods, crispbread,

the narrative of another. However, it is not a long

sweets, pasta). The resources would allow two

journey. The Ratcatcher raised the problems of

people - for example Rusicka and Lecnim - to

catastrophic moods and reflections. At Borderline,

survive 172 days of the exhibition without leaving

we develop the theme of a cartoonist who

the Museum. Above the stocks, the artists drew the

creates in isolation from the outside world, on the

text on the wall: “Somehow it was. Somehow it is.

basis of the resources of imagination, memory,

Somehow it will be". After the end of The Ratcatcher

subconsciousness and intellectual speculation.

exhibition, the inscription was painted over. A

The museum-shelter is a metaphorical figure

year later, with the help of an art conservation

of isolation. In its original version, the work by

specialist from MWW, we reveal the text from

Rusicka & Lecnim evoked the image of artists

under the layers of gray paint. The work of artists

who do not leave the Museum. At Borderline, their

becomes the subject of short-distance archeology

production returns like an echo, suggesting that,

of modern times. Thus, it is doubly inscribed in the

in fact, the creators never completely left the

history and identity of the institution in which it

institution's walls.

was implemented. First of all - through a realistic
paraphrase of Stanisław Dróżdż's idealistic phrase
text by Stach Szabłowski — the curator of the

- by emphasizing the presence of artists in the

Borderline exhibition at Wrocław Contemporary

institution. Leaving a trace is one of the most

Museum, Poland
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that appears on the facade of the Museum. Second

Those Grapes Were Sour Anyway
2018
performative action at the 10th NARRACJE Festival,
Gdańsk City Gallery, Poland

During the 10th edition of the NARRACJE Festival,
Irmina Rusicka and Kasper Lecnim create a
situation based on the presence of people hidden
around the tram terminus. Dressed in camouflage
uniforms, they are observing the surroundings
and festival-goers. We do not know who they are,
why they are camouflaged or what their intentions
are. Their presence is revealed only through
the warmth of their bodies registered using a
thermographic camera.
Walter Benjamin once said that behind every
fascism, there is a failed revolution. All social
tensions may lead to a deep divide along the ‘usthem’ opposition. Such situations fuel a sense of
jeopardy, mutual distrust and enmity. While some
exercise power, others remain helpless, living
with the knowledge that they have no influence on
anything, which may lead to adopting more radical
attitudes and behaviours.
Curator: Piotr Stasiowski

Irmina Rusicka

Gdańsk City Gallery

For fear of extinction
2018
post-residence exhibition, Szara Gallery, Katowice,
Poland
link to the video presented at the exhibition:
https://vimeo.com/288650634

Two persons get into cars and drive towards each

the very fear of extinction is currently one of

other at high speed. The person who brakes or

the strongest reasons for such mischievous

leaves the route first is named the chicken. The

behaviours in both everyday and political life.

person who will not hesitate to drive straight is the
winner. However, if both of them decide to drive

The exhibition was created as part of the

their cars until the very end – they will die.

second edition of the residency programme
implemented by Galeria Szara in partnership

The starting point the For Fear of Extinction

with the Silesian Museum in Katowice. The

exhibition, prepared by Irmina Rusicka and

basis of the residence is The Men’s thing

Kasper Lecnim, is the game of chicken, which

exhibition presented in the Silesian Museum.

models reality in a specific way, assuming that
the madman’s strategy is the most effective. In

In cooperation with Kasper Lecnim.

order to defeat an opponent, one has to convince
him that one is not thinking rationally and intends
to act until the very end, regardless of the
circumstances.
Rusicka and Lecnim analyse the need for rivalry,
having power, humiliation of the opponent and
gaining respect by means of force, which is often
based on irrational behaviours of potential macho-

Irmina Rusicka

winners. They also pose a question whether

Curator: Joanna Rzepka-Dziedzic

For Fear of Extinction, exhibition view, Szara
Gallery, Katowice, 2018

For Fear of Extinction, exhibition view, Szara
Gallery, Katowice, 2018

It Was All Right, It Is All Right,
It’ll Be All Right
2018
installation for The Ratcatcher exhibition, Wrocław
Contemporary Museum, Poland

Nowadays, the uncertainty of what can happen

However, the bitter irony is permeated with

forces people to always be alert. There are many

hope – a belief that a life-changing event may be

potential reasons for a catastrophe, or even an

coming.

apocalypse: an armed conflict, a cyberattack, a
natural disaster, a terrorist attack, an economic

In cooperation with Kasper Lecnim.

or political crisis. The ever-present spectre of the
looming collapse of civilisation is what characterises

text by Piotr Lisowski — the curator of The

the movement of the preppers. They are people who

Ratcatcher exhibition at Wrocław Contemporary

are aware of the threats and, in order to survive, try

Museum, Poland

to prepare for all possibilities. It is worth bearing in
mind that problems can be posed not only by global
issues, but also by “small apocalypses”, which are
far more likely. This state of uncertainty and the
resulting need to be prepared are accentuated by
Irmina Rusicka and Kasper Lecnim. Their backpack
contains all the items necessary to survive for 137
days, which is exactly how long the exhibition will
last. The fact that the museum is situated in an airraid shelter is significant. The one-meter-thick walls
made from reinforced concrete and 1.5-meter ceiling
ensure safety. Guided by the motto “It was all right,
it is all right, it’ll be all right”, the artists are getting

Irmina Rusicka

ready for the worst case scenario.

Article 14
2017
audio and video installation
Links to the videos: 9’27’’, 6’15, 2’44’’, 3’00’’:
https://vimeo.com/750093464
https://vimeo.com/750095888
https://vimeo.com/750094822
https://vimeo.com/750095396

Under international law formulated in the Refugee

In May 2017 Irmina Rusicka went to the Brześć-

Convention, the status of a refugee should be given to

Terespol crossing to investigate the problem. As a

a person who is outside the country of his nationality

result she made a work focusing on the people she

for fear of being persecuted for reasons of race,

met there. The installation consists of recordings of

religion, nationality, membership of a particular

people requesting the refugee status who have been

social group or political opinion.According to the

denied the possibility of entering Poland multiple

data of the Office for Foreigners, in 2017 Poland

times. Each megaphone represents one person. The

provided inter-national protection to 742 foreigners.

device is a carrier of their voice, saying I request the

A total of five thousand applications was examined.

refugee status in Polish and Russian. The recordings

The biggest number of persons wishing to apply for

were made mostly among refugees from Chechnya

refugee status reach Poland through the Brześć-

who were camping near the border crossing in

Terespol border crossing with Belarus. Since July

Brześć. Their requests for asylum had been ignored

2016 efforts have been made in that area to prevent

by the Polish Border Guard for a long time. The

potential refugees from asking for asylum, which is

recordings are supplemented with interviews with

against Polish and international law. After expressing

four people explaining their reasons for leaving their

a request for asylum, refugees should be allowed

homeland. Rusicka's action is intended to give the

onto Polish territory and their cases should be

floor to people who are excluded and completely

investigated by the Office for Foreigners. However,

anonymous to us. Equipped with the megaphone,

the decision is often made much earlier than the law

they are symbolically given identity and a chance to

allows – the Border Guards prevent their entry to

speak out.

Poland.
Article 14, installation view at the Ratcatcher
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exhibition, Wrocław Contemporary Museum,
Poland, 2018

Article 14, installation view at the WE'17, MFA
Diplomas ASP in Wrocław exhibition, BWA Awangarda

Irmina Rusicka

Gallery, Wrocław, 2017
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Article 14, video still shots

Through tempests the sunrays of freedom
have cheered us
2016/2017
video
1:08 min
link to the video: https://vimeo.
com/206156440/7347826375

The movie was shot in Warsaw, Poland at The Soviet
Military Cemetery. I used the Soviet Military Cemetery and
the five-pointed red star – the symbol of communism, for
modern interpretation of the dynamic of totalitarian and
authoritarian regimes and their victims. More than 20,000
Soviet soldiers lie in the Cemetery, mostly in mass graves
to the left and right of the obelisk. The cemetery was built
soon after the war and was officially opened on May 9,
1950. The project title comes from the State Anthem of the
Soviet Union official lyrics (for the 1977 version). The lyrics
were written by Sergey Mikhalkov and the music was

Irmina Rusicka

composed by Alexander Alexandrov.

You will be satisfied
2017/2018
object from the collection of the Polish Sculpture
Center in Orońsko, repair, ignition of the
motorcycle
As a participant of the 8th Young Triennale, I found
a broken motorcycle in the warehouses of the
Polish Sculpture Center in Orońsko. It was the
work of Adam Rzepecki titled "The engine of my
art is SHL-ka". The motorcycle was broken, so
I invited local mechanics to repair it during the
exhibition. After removing the defects, I made the
installation from the repaired motorcycle - it rides
alone around its own axis. The official start of the
motorcycle was a part of the Rusicka / Rzepecki
exhibition at the Center of Polish Sculpture in
Orońsko in June 2018.
video: https://www.youtube.com/watch?v=oOe_

Irmina Rusicka

jMzxuY0&feature=youtu.be

Vivat New Year!
2016 / 2017
postcards

A series of postcards documented a performance
based on a repetition of well known, historic
gestures made by Polish artists in the era of 1970s
and 1980s, whose creative attitudes were highly
determined by the communistic mentality. Rusicka
proofs that the same gestures made 30 years later
are unexpectedly of the same importance in the
era of a supposed freedom. She draws attention
to a constantly returning need of the art political
engagement. And yet through repeating precisely the
same gestures she reveals art’s incapacity of being a

Irmina Rusicka

political tool.

Maundy Thursday
2017
action

Irmina Rusicka

I washed Artur Żmijewski's feet on Maundy Thursday.

rusicka.com
2016
tatuaż

I tattooed rusicka.com – the address of my website
on the back of the artist Kuba Borkowicz. It was
a response to the Borkowicz's performance My
first tattoo during the Tide show. Young Polish
contemporary art exhibition in ART MAIN STATION

Irmina Rusicka

Gallery in Wroclaw.

